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Conference for the Sommerakademie at the Shedhalle, July 15, 2006, Ziirich

http://www.shedhalle.ch/eng/programm/vorort/sommerakdemie_06/index.shtml

Brief lectures and discussion. What kind of art education do we want?

Saturday 15 July 2006 : 17.00 - 18:30: A discussion of (pilot) study plans that explore art education
with a transdisciplinary approach. Guests: Chris Regn (Schleuse, Hamburg), Liliane Schneiter (CCC,
Geneva) and Nika Spalinger (MAPS, Lucerne).

Organisation : The F+F Zirich with the Shedhalle Zirich [Sanke Gau und Katharina Schlieben] for the
exhibition "Practice as research - Der Sprung ins kalte Wasser". The Sommerakademie 2006 at the
Shedhalle, Zirich.

Title: The CCC study Programme as a (pilot) study plan launched in 2000 at the Fine Art School
Geneva.

A (pilot) study plan aimed for a new kind of art research modes towards the notions of Advanced
Research Activity (ARA) and participatory research in a transdisciplinary mode.

[See foreword at the end]

To begin with a few grounding questions that we had in mind when we
launched the CCC study Programme. Those questions are a kind of mind mapping.

In which society, in which kind of era are we living, thinking, sharing? In the space of a
capitalist system with its new globalisation policy and the new forms of hegemonies, what
kind of influences are diffracted onto education, art and research and how education, art and
research can return and subvert (not simply mirror) those different influences?
What will be the future of the tendency of auto-organisation into the civil society and
how the civil society would contribute to a renewed concept of art practice in a
transitional economy?
What kind of society do we want to build to provide a productive yet critical context
for art education?

What are our topical focuses in art education, in interconnecting students, artists,
theorists, and the networked sphere of cultural activists?

What would be the role of new media and technology for global projects in the arts
and for a participative research work?

Is collaboration a highly desirable element in art education and in innovative modes
of art research?

When we launched the CCC postgraduate study Programme in 2000, as | said, we had in
mind such kind of questions and issues.

Those issues are not available without theoretical and technical knowledge.

We knew that we had to enforce critical thinking, to debate about institutional control, to
renew the heritage of art practices and the concept of art research, and to find new tools for
what we call “Dissident Studies” related to the interconnexion of education, economy and
politics. For those who are interested, we wrote a text about that in the last issue of our
Newsletter that can be downloaded from our web site www.ccc-programme.org (indent)

On the web site, you would also find the leaflet of the annual Postgraduate Study
Programme.

We also create another web site on an annual basis as a Net Art network and as a basis for
critical studies participating in the development of Internet culture. It is intended for distant
learning and presenting digital pieces created by the students. The archive has been
maintained since 1997 on www.cyberaxe.org/

The 3 interlinked C
We still wonder if with the 3 interlinked C-Critical-Curatorial-Cybermedia Studies we are
reaching our goals. To quote the principal ones: a trans-disciplinary and a bilingual study
Programme based on critical studies; a renewed conception of situated art practices in a
multicultural society and in a transitional economy; a broad choice of research projects and



HD:Users:mass:Library:Mail Downloads:uploadCCCShedhalle150706.doc _ Créé le 3.8.2006 10:16 _ Page 2 sur 4
Dernié¢re impression le 1.10.2006 2:18

modes of research conducted by invited artists and theoreticians in the perspective of
international PhD seminars; the last but not the ultimate one: a search for dynamic
aesthetics with multiple reproductive formats.

It will be interesting to see over the next few years if the CCC framework will have that
impact we expect on a new type of artistic competences much more aimed to distribute
knowledge and to share skills on participative platforms than in the past.

What kind of praxis are we developing?
Let me say a few words on our praxis or modus operandi in art research practices.
Conceptualisation, production and post-production are made from fieldwork or case studies.
We build up research laboratories where multimedia projects are taking place into discursive,
narrative or visual forms. The intention of research labs is to broaden the dialogue and to
explore the political, cultural and technological developments of this age.

From situated art practices we return to the groundings of the critical theory with the
starting point into the Frankfurt School. Namely from Walter Benjamin, Theodor Adorno, Max
Horkheimer, Jiirgen Habermas and Axel Honneth’s perspective. The political significance of
the critical theory project is worth studying at the beginning of each academic year.

We suggest a clear re-politicisation of a proper position. It means to take a clear point of
view on a proper condition of working, living, sharing knowledge and art proposals, and
acting.

Each re-politicisation of a proper position is connected with the specific cultural and social
background of an artistic and a theoretical formation. Students are asked to make an effort
to know better to which kind of background and to which kind of aesthetic languages they
belong. It is essential to question the condition of their living and the way in which they are
producing discourses, images, and actions. We also aim to interact with the civil society, with
NGOs, with autonomous platforms, with independent art spaces, and with public schools.

What is exciting is to built project teams (batir des équipes de projets) "SmartMobs" to
«open up » to further collaborations on a larger scale that might have an impact on a new
kind of art research modes, aesthetics, techniques and practices.

What about the last main topical fields?
Last few years we deal with:

Critical economy (E. Balibar) and political ecology (Guattari) / the so-called knowledge
society and its market. The Knowledge Commons, the idea is that we can build a resource,
a life source, of intellectual wealth to sustain people within informatic capitalism. —
Economy and Education. — Autonomy and participative democracy. — Postcolonial and
Gender Issues. — Cultural Anthropology and Politics of Mobility.

The migration society and the global governance is a global project in the arts and in the
politics of a multicultural society. The research is a multi-site case study. Under the title of
The Maghreb Project there are 8 projects and areas of research. Many collaborations and
interventions are taking place in it and several partners provide funding for the research
(among them: the Hdkz, Pro Helvetia, the Esba). Ursula Biemann, who formerly run other
large scale projects, is involved in the leadership of the Maghreb Project, taking geography
as a model of thought for defining the concepts of border, multitude, and cultural
translation in contemporary society. She is a member of the CCC Faculty working with two
students on the role of International Organisations into the migration politics.

Another topic which was developed during three years and which will be partly edited in the
form of a reader of interviews is the renewal of Cultural Studies in the globalization
process (C. Hoeller). From the Birmingham School perspective, Christian Hoeller, as a
member of the CCC Faculty, introduced specialised research in the micro-politics of popular
culture.
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Next year we will launch two main research projects addressing questions to what
happens in Europe from two starting points. Namely from the art institutions within the
Bologna Process and from the contrasted working worlds in the informatics capitalism and in
the post-socialist economy.

The institutional critic will take place into the framework of a European global Project called
Crosskick, inviting European Art Academies as Guests in German Art Organisation. The CCC
is invited to co-operate with the Halle fiir Kunst and the Kunstraum of The University of
Lineburg.

The Contrasted Working Worlds will take place in an independent art space O30NE in
Belgrade (Serbia) with a co-operation with the Faculty of Fine Art. The project takes place
into a large-scale programme called art-e-conomy in which artists, theoreticians, and
economists as international guest-participants have already contributed. Artistic research
and investigation is focused on the connection of a transitional society and new concepts of
labour. (Marija Simeunovic’s project detected the (in)visible influences of foreign investments
in the call centres’ industry in Calcutta and in Belgrade; Marina Grzinic gave lectures on Art,
theory and activism from the East of Europe). www.art-e-conomy.org/

Information goods and online communities, immaterial work and the knowledge
economy would be part of the reflections on some contrasted working modes.

To summarize
| tried to give you a glance to the main topics and to the most appropriated fields of research.

What we call the most appropriated fields are those built at the interface of teaching, research
and cooperative actions.

Entries from fields as diverse as project website, new media research, conceptual art, film,
literature, political science and cultural theory are semantically interlinked encouraging
cross-disciplinary research, teaching and production.

We tried to create an environment that would be supportive to those who share the taste and
the genuine desire to do art research. Among the tools we implemented are a Newsletter
with alumni contributions, a Reader of common texts references and other intern
publications. Specific Readers for each project are intended to increase the common
potential of a critical thinking and to help students to become more familiar with a
vocabulary and its diverse contexts. Transversal pedagogy referred to feminist contextual
actions or to post-colonial history is also an emancipator factor to share same topical
focuses among people of different cultures, backgrounds, ages and languages.

One thing is clear: we never stay at the same place of mind.

Each year we are changing the CCC constellation. Each year we are testing different formats
of production and distribution schemes to gather commentary, feedback and free-flowing
discussion from students, colleagues and contributors. Each year we are faced with a very
different set of challenges!

Liliane Schneiter co- coordinator with Catherine QuZloz of the CCC Sudy Programme and
member of the faculty.

[foreword]

First and foremost, | would like to thank the Summer Academy <the F F team, Daniel
Hauser, and Ssnke Gau and Katharina Schlieben and Sabine Hagmann> who provides a
productive context for sharing ideas and wishes, strategies or tactics in art education with a
transdisciplinary approach. | would also like to thank the people in the audience who have
contributed to the CCC art research Programme and some other personalities who have
shown genuine interest in the future of the Programme.
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It is my great pleasure to have the opportunity to present the CCC Sudy Programme, as a
delegate of the coordination composed by the faculty, N a pool of international invited
artists and theoreticians, three assistants and Catherine Queloz, as co- coordinator and
member of the faculty.

In order to give a comprehensible glimpse into the CCC at Esba, the Fine art school of
Geneva, | would like to enlighten you on the organisation and the content of what was in the
start of the Millennium and still is a pilot study plan for its groundings and its displacements
onto expected and non- expected paths.

| wish to give you a point of view among five hundred possible points of view
representing the CCC community, as | should call colleagues, cooperates, partners,
students, alumni and contributors. It@ not to say that the CCC is a huge department! On
the contrary, it@ the tiniest among 4 departments at Esba. Its size, its involvements,
contents and working modes gave to the school a prospective form to transform the
school into a more defined topography (which isn® shaped enough until now and which
will change next autumn with the new entity HEAD, (here | mention the union between the
Fine Art School and the Applied Art School of Geneva which will be announced officially in
September 2006).

END



